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Le papillon
volettait
dans ses mains

Une figurine
nait
des ecailles

Dans le noeud de l'ombre
se perdait
la nuit

S'impatienta
I'étranger
dans le cercle de la boucle

Ses mains élant
pleines
du papillon
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Reverie of Butterfly

The butterfly
fluttered
in his hands

A figurine
emerged from
the scales

In the tie of shadow
night
was lost

The stranger
became impatient
in the curve of the ringlet

His hands
became full of
the butterfly
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La mariposa
volava
en sus manes

Una figura
nasci de
las escalas

En el nude de sombras
se perdia
la noche

El estrangero
se impacient6
en el circulo del bucle

Sus manes
se llenan
de la mariposa



IL SOGNO DELLA FARFALLA

La farfalla
volava
nelle sue mani

Una figura
nasceva
delle scaglie

Nello node del'ombra
si perdeva
la notte

S'impazientava
la straniero
nell’ circolo dell' ricceolo

Le sue mani
si rimpievano
della farfalla
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A borboleta
tremulava
em suas maos

Uma figura
emergia
de seu pé

No nd da sombra
perdia-se
a noite

O estrangeiro
impaclentou-se
na virada da madeixa

Suas maos
encheram-se
com a borboleta



SCHMETTERLINGS TRAEUMEREIEN

Der Schmetterling
flatterte
in seines Handen

Eine Figurine
erstand aus
den Schuppen

Im Schatten gefangen
Nacht
war verloren

Der Framde
wurde ungeduldig
in der Rundung seiner Locke

Seine Hinde
waren voll
Schmetterling
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VOM BLUST

64

Vom Blust
fallt

der Sternentau
aufs Tal

die Hande des Grases
neues Leben beginnt
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FROM THE BLOSSOM

From the blossom falls
the star's dew

upon the valley

the hands of the grass
a new life begins

DA FLOR

Da flor

cal

o orvalho da estrela
sobre o vale

as maos da relva
come¢a uma nova vida

DE LA FLEUR

De la fleur

tombe

la rosée d'étoile

sur la vallée

les mains de 1'herbe
commence une nouvelle vie.



AUTUMNAL SONGS

62

I sing

autumnal songs

in the ambush of my heart
my eyes

remain

forever green



CANCIONES DE OTONO

Canto

canciones de otofio

en la emboscada de mi corazdon
mis 0jos

quedan

siempre verdes

HERBSTGESANG

Ich singe

den Herbstgesang

im Winkel meines Herzens
meine Augen

bleiben

fir immer griin

CANCOES OUTONAIS

Eu canto

can¢oes outonais

na emboscada do meu coragao
meus olhos

permanecem

para sempre verdes

CHANSONS D'AUTOMNE

Je chante

des chansons d'automne

dans l'embtiche de mon coeur
mes yeux

demeurent pour touj ours verts
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LES CHANSONS DE L'AU-DELA

Vert

blanc

rouge

sur le sommet des montagues
souffle

I'hymne de mon pays

Je vole
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THE SONGS OF BEYOND

Green

white

red on the top of the mountains
blows

the hymn of my land

I fly

GESAENGE DES JNSEITS

grun

weiss

rot au! den Berggipfeln
blast

die Hymne meiner Heimat
Ich fliege

AS CANCOES DO ALEM

verde

bronco

rubro no topo das montanhas
sopra

0 hino da minha terra

eu voo



FROM GREEN AND PURPLE

58

In the silk of the grass
the cement and
stones

awfully grow

without thinking
even an instant

of the grass and

sigh

from the green and purple
the rain-bow
commences



WHEN THE HEART GETS
LOVELESS

When
the heart
gets loveless
my pupil
palpitates
palpitates
my pupil
when
the heart
gets
loveless

THE WARM PELISSE OF MY SONG

I take the warm pelisse of my song
I put

your voice

on the inflammation of my skin
my looks

absorb in vagabondage
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did not go into the wave's talons

but grew
in the sea

— Sari, New Year 1975
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Sea Song One

52

SariSpring

the fountain spring
which is lost

in childhood

still runs

in the hidden places of
his body

tough with rocks

free with grass

he drank from the earth
and never dried

that sad dew

not prevented by rocks
or their absences

he opened furrows

to the last field

the fountain spring
which was lost
in childhood
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Sea Song Two

50

The Bombing of Rasht

rice fields
asleep
in rain

at the hearth

rice growers of Gilan
relax

with hot tea

the moon

on a white river
travels to the Caspian
and fishermen

catch a silver coin

in their nets

in Sabzeh Maydan
and Golsar
bombs are growing

tomorrow the sea is tempestuous

— Rasht, February 1986
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Sea Song Three

48

The Wave

green voice
crawls
over seaweed's foot

and wave

that turns

on top of wave
becomes the sea
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Sea Song Four

Only One Bird

only one bird

sings

his song on

the mirror of the sea

until all the birds of the world
fly

its reflection

— Sari, August 1986
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Sea Song Five

44

The Sea With Nima's Accent

the shore
is the heavy floor of night

the sea
sings Nima's accent

the sun
rises
of water

weary in faraway nights
when the earth
waiting for the waves
with wind and fire
through her thirsty

throat...
sings
the sea with Nima's
accent



HAVSSANG 5

Havet Med NIMAS*

Stranden
ar nattens tunga vidd.

havet
sjunger med Nimas brytning

Solen

reser upp
fran vattnen.

SARI- Augusti 1986
* Den persiska poesins féreyard
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Sea Song Six

40

The Sea Sings Nima's Accent

friends! the fountain is playfull
and Spring beautiful

when Spring comes
the tulip orchard is beautiful

a friend's talk is beautiful
when he is near

r}ly friend’'s name
is Shahriar, the beautiful

the shore is the heavy floor of night
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Sea Song Nine

38

the vast-sea
gives a blue halo
to velvety banks
turns the mirror
in fog

to keep young

his hidden ancestors

to crystallize his roots

he comes to the foothills on clouds
is tied to the sun with foam

in his splendid court

the fish, circling freely,

give back the reflection of sky

to the depths

and the timbermen of the sea's wood
emerge from shadows of sunset

to be immersed in

a nocturnal silence

gem of the tall roof of the north
stone of that ring

Caspian

sings in blue-green solitude
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Sea Song Ten

the sea

drank

from the breast of the Earth
to cry

all the sorrow of the world

HAVSSANG 10

36

Fran jordens brost
har havet diat
havet som ropar
all vérldens sorger.
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Sea Song Thirteen

34

there is a wave

inside each shell

who dances

with rainbow and foam

when I look at him
I sing like the sea

Nima says:

the sea was golden
in the morning

the fish made chains in the water

they erected a throne and
a decanter

my dream became king
in that place



Sea Song Fifteen

paper boat
the long wish of my father
who is gone

my lazy dream

my child's toy

we are riding the wind's horse
and giving away

our paper boat

to troubled water
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Sea Song Twenty-Two

32

mermaids going to a wedding
their scale-embroidered skirts
shake

in the windcloth

the laughter of mermaids
ha! ha!
at the water party
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Sea Song Thirty-One

Sea Of Waiting

Alborz
stares at the garden
until Spring blooms

st gb s
ird

Bl o Lo ro e
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A love Poem For Heart Tremors
in an Earthquake Town

ringlets tossing

Alborz grows in temper

the white river rebels

until the heartland is destroyed

there is no voice
behind the shell of olive orchards
in Roodbar
the song of Mangil's wind does not arrive
Loshan's partridge
flies from the mountains
the good earth of Zanjan
is turned over

where is Tarome-olia

where is Khoda Bandeh

where are gone Gilan's rice farmers
under which sea

is the rice growing?

His majesty is shaken

a temper grows, a hollering
seated, trembling

the Earth is ruined in a moment...

29
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there was a smile, alive, on your lips
and your green look spoke of memories
and another year

and all other years

that Spring

came to the town

on your backpack

— Washington, New Year 1993



From:
The Sea Sings Nima's Accent

Najama's Love Poem
... For the old storyteller, Dady Bozorg Alavi

When you were sitting in the doorway
Your green look spoke of memories
Spring was coming to town
on your backpack
with a bunch of wild violets
with hens and roosters struggling in vain
in your hand
With painted eggs and bread soaked in milk
Sometimes you held a bunch of wild herbs
Sometimes you picked wild fruit
and always you were coming
down the muddy path
and on your naked feet wounded by leeches
your anklet was rhythmic
and the song of your necklace scales
came before
you were coming to sit in the doorway
opening your vest buttons
and the house was refreshed by your dress
of velvet
you lay down your affections
and mother
was putting your New Year's gift
in your hand
and when you went back
through the doorway

25



From:
NIMAIS

for the Centennial of his birth

Faramarz Soleimani began Nimais 25 years
ago and now, it is ready to be published. It is a
memoir of hometown and childhood, and a
vision of the future. These poems recall what
surrounded Nima — that old, pioneering man
of Mazandaran — and the people he loved.
These poems are haikus, and they inhabit
other forms. They are poems of Spring.

**Nima (1897 -1959)
Founder and Father of Modern Persian Poetry
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in the patience of papers
again with the beauty of the word
at that beginning

The fall of action has arrived
and we who were lost

have been always going through
the same station

to the silence of a thought

21



20

IN THE BEAUTY OF THE
BEGINNING

I

For the beauty of the beginning
I was lost
in curly lines
without laying
on a rock nor a cliff
lonely I walked beyond the borders
language walked around the patience
of the paper

to be freed of pottery and earth
language walked beyond borders

in a landscape
and I who was lost
would not fit in any geometry
in the beauty of the beginning

|

A lost word

was going to the borders

in the silence of a thought

and flesh was ill desire of a visit

In a waiting station

a vagabond rain walking
without somewhere to lay on
in no-way-ness

Language walking heyond horders



SITTING AT THE BORDERS

Sitting at the borders
Being born in Pablo Neruda’s
words
Keeping Ezra Pound in his
hospital cell
Watching Ernest Hemingway
killing himself on
Kilimanjaro
Moving John Steinbeck’s Desk
to dark woods of Vietnam
Crying Long Island Sound with
Walt Whitman
Howling loud with All Mighty
Allen Ginsberg, King of Poets
Feelin’ in Dee solitude
as
sitting at the borders

July 11th, 97
Fairfax

1L



Dreams Finale

18

before being born

we imagine the world
in our fetal dreams
but death

1s our dreams’

finale
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NIMA

Oh, Afsaneh, Afsaneh, Afsaneh!
You, whose arrow chose me as its target.
you - healer of hearts, remedy of afflictions,
companion of nocturnal tears.
With me, afire with passion,
what are you doing?

Who are you? You, who hide from others!
You, who lie in wait along the roads!
Young boys lamenting of your lips
lamenting also for their fathers!

Who are you? Your mother;

who is she — and who your father?

In arising from my cradle,

my mother told me of your
intriguing adventure;

Her tears caressed my face
with the brightness of yours;
and my eyes closed, full of ecstasy,
at your evocation.

I fainted, beyond myself,

with fascination.

17



rors. To sing and play — in the nocturnal
rock garden of this world, where someone
loves and someone hates, and still, life beats
in the heart, and the drumming comes up
through the word.

P.S.

Since reading this Introduction at an inter-
national night of poetry in Washington, D.C;
and publishing it in the multilingual literary
journal of Roya in Sweden, we have witnessed
more resistance by Iranian writers in Iran and
in exile.

On December 10th, 1998 news broke on
murder of Mohammad Mokhtari, in Iran. As
a poet and critic, Mokhtari has been active in
Iranian Writers Association. His murder by
“rogue government agents” is among many
such crimes done to poets and writers in con-
temporary Iran’s history.

16



1901, did not break with his homeland. This
Doctor of Pharmacology, who never practiced
medicine, chose to become a poet and jour-
nalist, with affinities towards politics. His pro-
foundly Brazilian personal manner and mode
of expression manifested itself in his famous
Eu Retorcido, which revealed a vigilant con-
sciousness of the problems of his surround-
ings, and a strong identification with the des-
tiny of mankind.

There are many crucial literary cultures
that have not been given mention, and within
those cultures, thousands of crucial poetic
voices. The voices of eastern Europe — Poland,
Czechoslovakia, Lithuania, Hungary, and
names such as Milosz, Herbert, Holub. The
voices of Russia, with Mayakovsky, and Akh-
matova. Scandinavia, with Lindegren. Greece,
with Ritsos and Sepheris. Clearly, this intro-
duction can not contain the vastness of poetry
across all cultures in this very complex and
shifting century. Poetry like life, is fluid —
one stream flows into another, creating a river
that, in turn, pours into an ocean. You can
not split a body of water cleanly, apart to find
the point of intersection of its parent streams.
In our increasingly cross-cultural global soci-
ety, this is both the problem and the beauty of
speaking about literature. And tonight, the
goal is not to dissect the movement of poetry
across time, space, and culture in this past 100
years — tt is to celebrate that movement, with
its overlappings and its leaps. Ours is a vast,
kaleidoscopic world. The definers and design-
ers of the new millennium must flutter like
butterflies to find the lost portraits in the mir-

15



throne with his Illuminations. Then Stéphane
Mallarmé, poet of minimalist metaphor and
symbol, handed down his gifts to Paul Ver-
laine, Guillaume Apollinaire, and Andre Bre-
ton. These surrealist poets plumbed their own
unconscious minds for images and symbols
that could be simultaneously disturbing and
beautiful. They helped tear down the barriers
of what had been considered acceptable poetic
subject matter. In the United States, walls were
also coming down via the Confessionalism
movement. Sylvia Plath, Anne Sexton, John
Berryman, and others, refused to heed the con-
straints of “good manners”, and wrote explic-
itly about personal trauma and their own bod-
ies.

In Germany, in this century, Herman
Hesse, born in 1877, Bertolt Brecht, born in
1898, and Ana Aeghers, born in 1900, all es-
caped Nazism to live and write in exile. Brecht,
particularly, stands as a pioneering and scath-
ing political critic in both poetry and playwrit-
ing. Hesse, on the other hand, told social and
psychological stories, and adopted a Swiss cit-
izenship. While Hesse’s reputation will surely
rest on his narrative fiction, he was a prodi-
gious lyric poet, as well as a critic of both life
and literature.

Now, we came full circle, to return to Brazil
of Mario Andrade, the turn-of-the-century pi-
oneer of that countries poetry, to talk about
another Brazilian poet who, like Nima in Iran,
chose not to live in exile, but remained phys-
ically and emotionally bound to his native
country. '

Carlos Drummond de Andrade, born in

14



of political and personal extremity on thought
and language. In this century, two world wars,
countless revolutions, genocides, and oppres-
sive regimes have left their indelible imprints
on the voice of poets. In Iran, Khosrow Gol-
sorkhi, born in 1943, and Said Soltan Pour,
born 1940, are among the many poets of refusal
who, in the blackest years of Iran, stood up in
resistance, passionate and powerful. Their
bodies were imprisoned, and their books were
imprisoned, but their thoughts escaped, as-
cended, and soared. They never reconciled
themselves to silence.

Because of hostile political environments,
exile has been a frequent condition for many
poets of this century. Jusseppe Ungaretti, born
in 1888 in Italy, spent his childhood and youth
in Alexandria, Egypt. His landscape was the
desert — through that image, he communi-
cated the distance and loneliness of exile, and
built a miniature world. Ungaretti fought in
war, lost his son, and recorded these experi-
ences with his simple and still-splendid words
in his Vita D'un Uomo. Other Italians, such
as Salvatore Quasimodo and Eugenio Mon-
tale, echoed Ungaretti’s hermeticism —
turned — surrealism. Cesare Pavese, born in
1908, also in Italy, was another poet of exile.
He, however, was anti-hermetic. Through his
narrative poetry, he rebelled against class in-
equity in his native country.

France also shared a rich heritage of polit-
ical and philosophical revolutionaries in this
century. The great poet Baudelaire, born in
1854, gave the world his astonishing Les Fleurs
Du Mall. Later, Artur Rimbaud ascended the

13



transform their harshest realities and most
luminous dreams into language. They went
into exile, fought beside their people for free-
dom, escaped totalitarian governments, and
mocked their oppressors With some of the
loudest voice in history. Borges was a magician
whose blind eyes could invent sight. Neruda
and Vallejo redefined sight With joy, pain,
and sorrow.

In Mexico, Octavio Paz, born in 1914, be-
longed to a slightly younger generation, but
was powerfully influenced by the generation
before. Paz exemplifies a great passion for life,
thought, and wisdom. And if Neruda’s genius
could be said to have been born of the womb
of Gabriella Mistral, a teacher in the humble
southern town of Neruda’s childhood, then
Octavio Paz was nurtured at the breast of Sor
Juana Ines De la Cruz, and the heritage of
philosophy and poetry in their land of tradi-
tion, rebellion, and revolution.

Spain’s early generation of poets in this
century was a tragic one. The aftermath of
the Spanish Civil War was devastating. Most
of the first-rate poets were annihilated or ex-
iled. Federico Garcia Lorca, born in 1899, and
dead by 1936, was the martyred prince of Span-
ish poets. He was murdered at the very begin-
ning of the Civil War, his tomb has never
been discovered. Antonio Machado, born in
1875, died in exile. Miguel Hernandes, born
in 1910, died in prison.

This difficult reality — the oppression or
silencing of the expressive voice — has been
a threat to poetry of nearly all cultures in this
century. One can not underestimate the effect

12



enced by the literature of other cultures (such
as Europe and Asia) as he was influential. A
poet’s poet, he surpassed the popular pre-
moderns like Robert Frost, and Carl Sandburg.
He helped close the Victorian and Georgian
eras in literature, turning to French Symbol-
ism for inspiration, and conceptualizing the
Imagism movement. Furthermore, he edited
T. S. Eliot, the American poet. Eliot described
himself as a Classicist in literature, a Royalist
in politics, and a Catholic in religion. But while
Eliot gravitated towards the early roots of En-
gland, and away from his American heritage,
Pound, and many of his contemporaries, grav-
itated towards the roots of Walt Whitman,
the New York poet of the 19th century. Whit-
man’s expansive, revolutionary spirit inspired
poets throughout the Americas — poets such
as Pablo Neruda of Chile, and the Young North
Americans such as Allen Ginsberg of the Beat
Generation. He affected the Black Mountain
poets of North Carolina, Blues singers, jazz
artists. A common thread among these poets
and artists was their desire to embrace experi-
ence — With its beauty and ugliness — instead
of merely reading or talking about it. They
created new life out of their lives, transcending
the notion ill” the artist as mere observer.
Another celebrant of the world of experi-
ence was Pablo Neruda. Born in 1904, Neruda
was one of the great lovers of life With all its
struggle amd the poetry contained in struggle
He came into being at the turn to this century
— appropriately at its dawn. Along with Ner-
uda, Jorge Luis Borges, born in 1899 in Argen-
tina, and César Vallejo, born in Peru in 1892

11



— but let them. They give modern life, and
our expression, something to resist, and from
such resistance, poetry comes.

On the eve of the twentieth century, Mario
Andrade was born in Brazil. The year was
1893. Andrade, a literary pioneer, published
his Pauliceia Desvairada in the year 1920.
These poems exhibited contemporary perspec-
tives, his break With the traditional past. That
same year, in Iran, the poet Nima, born in
1897, published his Afsaneh, a long lyric poem
which marked the beginning of contemporary
Persian poetry and revealed Nima’s non-
traditional use of form in his investigations
of mankind and love. Cross cultural paral-
lels of poetic growth and transformation like
this one, between Andrade and Nima, are the
reason we are here tonight.

And here, particularly, in the year 1997 we
celebrate the centennial of Nima’s birth —
appropriately — with poetry.

Nima and Andrade, and poets of their gen-
eration of many cultures, exerted great influ-
ence on generations of young poets that fol-
lowed them, as well as on other art move-
ments and artists. This influence was felt in
their own lifetimes, and after their deaths.
Their legacies have traveled down the century,
so that we are still affected by them today.
Tonight we give voice to their legacies across
space, across time, across culture.

Another profoundly influential poet of
Andrade and Nima’s generation, Ezra Pound,
was born in the United States in 1885 He lifted
his voice to evoke a challenging vision of
history and modernity. Pound was as influ-

10



FARAMARZ SOLEIMANI
(with additional notes by Meara Day)

NOCTURNES OF A ROCK GARDEN

POETRY OF THE LAST 100 YEARS

To Nima,
My Father and My Son

On the eve of a new millennium, what
occasion, other than a cross-cultural celebra-
tion of’ modem poetry, could define and de-
scribe the last Century, with its prominent
portraits and features, with.its words and met-
aphors, its lines and stanzas, its images and
dreams...? Here, tonight, to honor all poets
around the world, a few butterflies gather to
give expression to life and Nature, love, and
struggle. To find a new aspect for mankind in
modern life. But what Will this new aspect
of the world resemble?

A modern life must have a brave appear-
ance and voice. It must be oriented in time
and space and experience, even as it insists
upon being polyglottal. For ours is a polycul-
tural world, which can not close its windows
to an ever shifting landscape. It is a world
which loves discovery and surprise, which
loves to transgress walls and borders. Yes, the
borders are always reminding us that they exist

9
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troduction to selected poems of M.
Neyestani), More Fertile Than Spring (in-
troduction and selected poems of Iranian
women poets), Library of World Poetry.

Translations:

Major works of international poetry in-
cluding Pablo Neruda, in 9 volumes, Jus-
sepe Ungaretti, Federico Garcia Lorca, Oc-
tavio Paz, Joseph Brodsky, Odyseus Elitis,
Cesar Vallejo, Poetry of Brazil,...

Art and Literary Journalism:

Editor of jornals such as cinema, world of
cinema, art world, Iran Art, Adineh, Gha-
lamak, Editor-in-Chief of Donya-ye
Sokhan

Medical Publications:
More than thirty volumes of books in
medicine and health sciences including

Persian Medical Encyclopedia(1990)

Medical Jornalism:

Editor-in-chief of Tandorost monthly.
Editor of Teb Va Daru, Sokhan-e Pezeshki,
Daru va Darman, at Present: Editor-in-chief
Iranian-American Medical Letter since

1993

Literary Membership:

Iranian Writers Association (in exile), Ira-
nian Scholar Society (past Honorary Persi-
dent), International Biographical Center
(Member and Consultant).



Framarz Soleimani

Born: on October 25th, 1940 in Sari, Iran
Married: Mina Atghai on March 31st, 1967

Children: Dr. Ida Soleimani, Susan Soleimani,
| and Nima Soleimani

Education: Tehran University Medical School
(MD; 1967), Mount Sinia Medical School
of city university of New York (anesthesi-
ology, 1972), Hahnman University of Phil-
adelphia (Ob. Gyn. 1975), Mount Sinai Med-
ical School (OB anesthesia (1993)

Publications

Poetry:

Lines and Points, Blue Songs, Silently, Per-
sian Songs, Royais, through Red Throat of
Sohrab, The Sea Sings Nima’s Accent (in
English/Persian, and later translated into
Swedish), From Nima and the Sea (audio
cassette), New Censure (special issue of F.
Soleimani), passage to Plain, Green —
White — Red, Noctornes of Rock Garden
(in 8 languages)

Literary Criticism:
Poetry is witnessing, Herman Hesse and
metamorphosis to a poet, Hurdle Run (in-
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